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in taste, which would appear a regrettable but inherent conse-
quence, is not really the result of this centralisation but the
direct outcome of greed for profit, and is only tolerated, not
chosen, by the people, who give the lie every day to the argument
proclaimed from the housetops by Hollywood film producers as
they crowd the market with abominably bad films (mainly
because those are cheap to produce) that this is vt what the people
want".

The foreign founders of the *' Prix-Unic " lost the millions
they invested in French economy which they enriched and
invigorated. Their incomes were later shared by their former
partners, both French and German. Because of their blind faith
in capitalism, although they had already been driven out once by
their German associates (since the capitalist always sacrifices the
weakest link, and here this link was the German Jews) no warn-
ing voice could prevent them from seeking a new partnership,
this time with French capitalists, who in turn promptly let them
,down. When pity is felt, as felt it must be, for the innocent
victims of Fascism in France, these people can no more rouse
compassion than a manure heap which fulfils its function by
fertilising the ground in autumn ready for the spring sowing.

CHAPTER  VI

THE   FILM   IN   FRANCE
FRANCE, which had a credit balance before 1914 because she
invested capital abroad, often for political reasons, could not
employ the same methods after the war. The reasons for this
change were partly the wish to weaken rather than help her old
clients, the Russians, for example, for capitalist motives far
removed from any real national policy and the true interests. of
the people, and partly the exhaustion of her finances, too restricted
to allow her still to play the part of banker to Europe. After the
war, however, a different type of import was developed, invisible
but continuously on the increase, until just before the great
European crisis, and particularly apparent during the magnificent
Paris exhibition: tourism. It brought France millions of francs
every year through a variety of channels. The attraction of the
battlefields, the mystery of the Tranchees des Bdionnettes* the
legend of the heroic resistance at Fort Douaumont, immortalised